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Introduction 
Pg. 234-256 

The English Renaissance 1485-1660 

The Renaissance: Historical Context 

 Writers, as well as kings, queens, and 

everyday citizens, could not help being 

affected by the religious conflict that 

defined their society during the 

Renaissance years. 

The Monarchy and the Church 

 Writers during the English Renaissance 

often found their fates married to the 

shifting winds of political influence. 

o Some writers including Sir 

Thomas Ore and Sir Walter 

Raleigh, were even put to death 

for falling out of favor with the 

ruler of the day. 

The Tudors 

 Henry Tudor – Henry VII, built English 

claims in the Americas 

 Catharine of Aragon – was married to 

prince Arthur then Henry creating a 

political alliance with Spain. 

The Protestant Reformation 

 Corruption in the Roman Catholic 

Church 

 Martin Luther in response was deemed 

a heretic for his arguments against the 

church. 

 Protestant churches split from the 

Roman Catholic Church. 

The Church of England 
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 Henry VIII broke with the Catholic 

Church when the pope would not grant 

him a divorce from Catharine of 

Aragon. 

 Declared himself the head of the 

Church of England. 

 Henry VIII married Anne Boleyn, in 

total he had 6 wives 

 Henry VIII only had one son, Edward 

VI, died when 15 years old 

 During Edwards reign the Puritans 

wanted to purify the Church of England 

of all Roman practices. 

 When Edward died his sister Mary took 

the throne, daughter of Catharine of 

Aragon 

o She brought back the 

Catholicism 

The Elizabethan Era 

 Elizabeth I was the daughter of Henry 

VIII and Anne Boleyn 

 Time of unprecedented prosperity in 

England 

 Kept England out of expensive wars, 

ended unpopular Spanish alliance 

 Encouraged overseas adventures 

o Sir Francis Drake 

o Sir Walter Raleigh – established 

a colony in Virginia 

 Re-established the Church of England 

as a buffer between Catholics and 

Puritans 

 Catholics considered Mary StuartQueen 

of Scotland to be the rightful heir to the 

throne 

o Elizabeth had her beheaded 

after many years of 

imprisonment and attempted 
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conspiracies against her 

o Spain sent an Armada but were 

defeated making Elizabeth the 

undisputed heir 

The Rise of the Stuarts 

 The Tudor dynasty ended with 

Elizabeth’s death 

 James Stuart King of England (son of 

Mary Stuart) became King James I of 

England 

 Supported The Church of England 

 James and his son Charles aroused 

opposition in the Puritans, is became 

worse when Charles took the throne 

 Charles dismissed Parliament for 11 

years 

o During this time thousands of 

Puritans immigrated to North 

America to escape persecution 

 Rebellion in Scotland when he tried to 

merge the Anglican church and the 

Presbyterian church 

 Reconvened Parliament for money for 

the war 

o England was then in a civil war 

The Defeat of the Monarch 

 Royalists against Parliament supporters 

 Commonwealth with Oliver Cromwell 

as head and then lord protector for life 

 Puritan ran government was very strict 

o Theaters were closed 

o Most forms of recreation were 

suspended 

o Sunday became a day of prayer 

o Walking for pleasure was 

forbidden 

 When Cromwell died his son inherited 
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his title 

 Parliament invited Charles II (son of 

Charles I) back from exile to assume 

the throne. 

 The new era was the Restoration 

Cultural Influences 

 Creativity flourished during the 

Renaissance, a time of invention, 

exploration, and appreciation for the 

arts. 

The Renaissance 

 An amazing time for writers, artists, 

scientists and scholars 

 Surge of creative energy that made the 

world more modern than medieval 

 Began in Italy in the 14
th

 century 

 In England started with Henry VII and 

was in full force with Elizabeth I 

The Renaissance World View 

 Middle ages focused on the religious 

afterlife 

 Renaissance focused on life on Earth 

 Emphasis was on the individual and 

human potential 

Creativity and Exploration 

 Time of Shakespeare, Galileo, and 

Columbus 

 Inventions and discovery 

o Compass, Printing press 

 Flourished in Elizabethan times, theater 

and literature reached new heights 

o James I’s translation of the 

Bible 

 The restoration marked the official end 

of the Renaissance in England 
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Renaissance Literature 

 The English Renaissance nurtured the 

talents of such literary giants as 

Shakespeare, Milton, and Donne. 

 Poetry, drama, humanist works, and 

religious writings defined the literature 

of the period. 

Pastoral Poems and Sonnets 

 The Elizabethan court focused on who 

could write the best most polished 

poetry 

 Elite artists and socialists surrounded 

Queen Elizabeth 

o The queen also wrote poetry 

 Her protégés were : 

o Sir Phillip Sidney 

o Sir Walter Raleigh 

o Edmund Spencer 

 Pastoral poem – portrays shepherds and 

rustic life, usually a common shepherd 

o The speakers used courtly 

language though 

o Form was artificial 

Improving Nature 

 Elizabethans viewed nature as complex 

and beautiful 

 Saw nature as a subject to be improved 

upon 

 Sonnet – popular verse form that came 

from Italy 

 The sonnet is a 14-line verse form, 

often published in sequences 

 Sonnet became the most favorite for of 

love lyric 

o Edmund Spenser, William 

Shakespeare 
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 English Sonnet became known as the 

Shakespearean sonnet 

Shakespearean Drama 

 Elizabethan drama came from three 

sources; medieval plays; 16
th

 century 

interludes, and Greek and Latin 

Classics 

 Plays focused on human complexities 

rather than religious themes. 

 The Globe was the most successful of 

many English theaters. 

 Shakespeare contributed 37 plays – 

comedies, tragedies, and histories 

 Marlowe and Jonson were popular 

playwrights 

 After 1649 Puritans closed theaters 

The Rise of Humanism 

 Humanists were so called because they 

studied the humanities (art, history, 

philosophy, literature) 

 Christian humanists criticized society 

 A reverence for the classics and pride 

in the English language led to 

distinguished translations 

 Humanists disagreed on religious issues 

Spiritual and Devotional Writings 

 Early efforts to translate the Bible were 

censured by the Church 

 The King James Bible was created by a 

committee of scholars, it became the 

most influential English translation 

 Milton’s The Paradise Lost is based on 

a biblical story 

 Bunyan’s the Pilgrim’s Progress is an 

allegory of the journey to the afterlife 

The Metaphysical and Cavalier Poets 
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 Ben Johnson, a boisterous man and an 

accomplished poet, inspired poets, 

called “sons of Ben.” 

 These poets were known as Cavaliers 

because they took the side of Charles I 

and his Royalist cavaliers. 

 Cavalier poetry was charming and 

witty, dealing with themes of love war, 

and carpe diem. 

 John Donne wrote metaphysical poetry 

– poems characterized by themes of 

love, death, and religious devotion. 

 Metaphysical poets used elaborate 

metaphors to explore life’s 

complexities 
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Edmund Spenser 
Pg. 252-56 

About the Author 

 Born in London, educated in England, 

spent most of his life in Ireland 

 Wrote one of the most epic romances in 

English literature, The Faerie Queen 

 Earned a masters from Cambridge 

 Became secretary to the lord deputy of 

Ireland 

o Defended English settlers from 

native Irish who were opposed 

to colonization in Ireland 

 Granted a large estate surrounding 

Kilcolman Castle, Sir Walter Raleigh 

owned a neighboring estate 

 Courtship of second wife inspired the 

sonnet sequence called the Amoretti 

 Irish rebels overran his estate and 

burned his home, his family escaped to 

Cork and then London. 

 He died shortly after his arrival in 

London he died. 

 As an honor he was buried near 

Chaucer in the Poets’ Corner in 

Westminster Abbey. 

 “the prince of poets in his time” 

 The three sonnets by Edmund Spenser 

in this section come from the longer 

work Amoretti, Italian for “little love 

poems.” 

 The sonnet sequence is unique in that it 

is addressed to the poet’s wife, 

Elizabeth Boyle, not to some distance, 

unattainable, or unrequited love. 

Background 
 The sonnets use 14 lines and iambic 

pentameter 

 (Refer to Shakespeare Sonnets Pg. 26 for 

information on Iambic Pentameter) 
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Poetic Form: Spenserian Sonnet 

 Spenserian Sonnet – is a variation on 

the English sonnet, which was 

introduced in Britain by Sir Thomas 

Wyatt 

 Quatrains – three four line units 

 Couplet – two rhymed lines 

 Rhyme Scheme – links all the quatrains 

(abab bcbc cdcd ee) 

Vocabulary 

 Deign – condescend; lower oneself 

 Assay – try 

 Devise – work out or create; plan 

 Wan – sickly; pale 

 Languished – weakened; dulled 

 Balm – ointment or other thing that 

heals or soothes 

Sonnet 1 
Edmund Spenser 

Pg. 254 

 The first quatrain is saying that he 

envies leaves (I think he's using it in the 

sense of pages) that his love holds 

lovingly in her hands -- hands which 

hold his life (because he loves her so 

much. 

 The second quatrain is saying that the 

lines he writes should be happy because 

his love will look at them.   

o Even if she's crying for his 

death, at least the lines should 

be happy because she's looking 

at them. 

 The third quatrain is saying his rhymes 

should also be happy because she's 

looking at them.   

Sonnet 1 

 “My girl is the #1 thing in my mind” 

 His whole life is dedicated to writing 

about his girl. 



Sr. English A – Mr. McGee 

Unit 2 – The English Renaissance 

By Sarah Staley 

 

16 

 

o And he's saying that she is his 

muse -- Mt. Helicon is where 

the muses were supposed to be 

from. 

o The couplet says that all those 

things should only care about 

pleasing her because he himself 

doesn't care about anything else. 
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Sonnet 35 
Edmund Spenser 

Pg. 254 

 The speaker in Spenser's Sonnet 35 

longs to "behold the object" of his eyes' 

pain.   

 In other words, he longs to see the 

woman he covets even though the sight 

of her makes him hurt all the more.   

 He knows he can never have her, so 

when he sees her, he is in pain.   

 Yet, he cannot help to look at her 

because she is so beautiful.   

 He compares himself to Narcissus, the 

young man in Greek mythology, who 

also destroyed himself by viewing an 

adored object.   

 In Narcissus' case, it was his own 

reflection; in the speaker's case, the 

adored one is the woman.   

 It is a beautiful sonnet of pained 

unrequited love.   

 If you've ever had a crush on someone 

that you knew would never love you 

back, you will be able to relate to the 

words of the speaker. 

Sonnet 35 
 He is in pain because he loves the girl. 

 When he doesn’t get his girl he 

complains about it. 

 Looking at her makes everything else 

in the world seem ugly 

Sonnet 75 

Edmund Spenser 

Pg. 256 

 The poem presents a "dialog" between 

Spenser and his lady.   

 He attempts to immortalize her by 

writing her name in the sand, but the 

waves (time) relentlessly erase what he 

writes.   

 He writes again, with the same results. 

Sonnet 75 

 The lady tells her love that he is silly 

for trying to write her name in the sand.  

 The water will wash it away, just like 

she will eventually get old and die. 

 He tells her that he will make her 

famous in his writing so that she will 

live forever. 
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 The poem them switches to his lady 

who tells him that he is foolish to 

attempt to make immortal that which is 

temporal; she will pass just as the 

writing in the sand. 

 Spenser then reenters the conversation 

and tell her that although there is a 

physical/temportal part to her nature, 

his verse will make her immortal. 

 He summarizes the theme in the final 

couplet:  although things physical may 

perish, the spiritual nature of their love 

will transcend death and even grow. 
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Sir Philip Sidney 
(1554-1586) 

About the Author 
Pg. 257 

 A courtier and favorite of Queen 

Elizabeth I. 

 Came from a prominent line of 

statesmen. 

 He fell out of favor when he 

encouraged the Queen to marry the 

Duke of Anjou. 

 Eventually came back into favor and 

was knighted. 

 In a battle in Holland he was wounded 

and died 26 days later. 

 His sonnets were the first linked in 

subject and theme. 

About the Selections 
 The sonnet sequence Astrophel and 

Stella includes 108 sonnets, plus 11 

songs. 

 Because it is known that Astrophel and 

Stella deals with Sidney’s love for 

Penelope Devereaux, we know that 

Astrophel represents Sidney and Stella 

represtents Devereaux. 

 In fact, the name Astrophel, created 

from ancient Greek word parts, astro- 

meaning “star” and –phil, meaning 

“lover,” is thought to be a pun using 

Sidney’s first name, Philip, as well as 

description of Astrophel’s role in the 

sonnets as the one who loves Stella, the 

star. 

Background 
 Queen Elizabeth I makes everyone go 

to school, elementary 

o Raised the IQ of her people 

o Because they become literate 

she can control them better. 

 The Queen refuses to marry so that she 

can remain in control. 

 The Queen loves language, she requires 

that her warriors are educated 

 Soldiers have to be brave,  but they also 

have to be very articulate (poets) 

 The reciting of the poems in front of 

the queen required them to be 

memorized. 

 Sidney was knighted by the queen, 

given higher social status 

Sonnet 31 
Sir Phillip Sidney 

Pg. 258 

 In Sir Philip Sidney's "Sonnet 31", the 

writer is addressing the moon.   

Sonnet 31 
 A lover who is frustrated 

 He looks at the moon and sees it as a 

mirror that represents him. 

 Why is it that girls will not return love. 
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 In the first two lines, he is commenting 

on the pale, sad appearance of the 

moon, and then, in the remainder of the 

poem, he is exploring the question of 

whether even in the "heavenly place" 

where the moon resides, there is love, 

with all its vagaries, as there is on 

earth.   

 Sidney poses the question directly in 

the third and fourth lines, asking, 

"What, may it be that even in heavenly 

place that busy archer his sharp arrows 

tries?"  

  The archer the writer refers to is 

Cupid, the mythological god of love. 

 In the next five lines, the writer 

describes some aspects of the moon 

which make him believe that that 

heavenly body is a veteran of love's 

trials.   

 The series of questions that follow in 

the remainder of the poem outline some 

of the paradoxes of love that cause 

lovers pain.   

 These include the question of whether 

constant love is considered simply the 

lack of intrigue or "wit", the haughty 

pride found so frequently in the most 

beautiful of women, the fickleness of 

those who long to be loved, yet "scorn" 

or are cruel to those who would love 

them, and whether virtue, perhaps in 

the denial of "love's favors", is scorned 

as "ungratefulness" for the would-be 

lover's attention. 
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Sonnet 39 
Sir Phillip Sidney 

Pg. 260 

 Sonnet 39 addresses sleep directly, 

asking it to come and give the speaker 

peace.  

 It goes on about the pains he's 

suffering, and how sleep would be a 

relief, and closes by giving the reason: 

he (one assumes) is longing for Stella, 

so much so that he's sure he'll be 

dreaming of her. 

Sonnet 39 
 A lover who is ready to give up. 

 His only relief is sleep 
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Pastoral Poems and Sonnets 

Poetic form: Pastoral 
Pg. 264-65    

 Pastoral Poem – is a poem that presents 

shepherds in idealized rural settings. 

o The shepherds used courtly 

speech 

o Usually have metrical patterns 

and rhyme schemes that give 

them a songlike quality. 

o Imagery is commonplace 

Reading Skill: Compare Speakers 

 The speaker in a poem is the voice that 

addresses the reader much like the 

narrator in a work of fiction. 

 The speaker and the poet are not 

necessarily identical. 

Vocabulary 

 Melodious – sweet-sounding; tuneful; 

pleasing to hear. 

 Madrigals – short love poems set to 

music. 

 Reckoning – accounting 

 Gall – bitter feeling; deep spite 

 Wither  – dry up 

 

Christopher Marlowe 
Pg. 265 

 First great English playwright 

 Son of a poor shoemaker who attended 

Cambridge on scholarship 

 Most famous play was Dr. Faustus 

 Distinguished as a poet 

 Freethinker who challenged authority 
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 Spent time in prison though never 

convicted of a crime 

 Died of a stab wound in a tavern brawl 

at 29 

 May have been murdered for political 

reasons. 
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The Passionate Shepherd to His Love 

Christopher Marlowe 

Pg. 266 

 The speaker in this poem is a shepherd 

who is trying to persuade his beloved to 

accept his offer of love. 

 He imagines the idyllic life they will 

share: carefree days full of endless 

delight and eternal springtime. 

The Passionate Shepherd to His Love 

 Parents marry off their daughters 

during this time period for money. 

 Men and women did not meet and get 

together.  Everything was arranged up 

until this time. 

 Language is how a man would romance 

women in the Renaissance. 

 He doesn’t offer her love or wealth, but 

to live on the mountains as a shepherd. 

 Everything that he offers her comes 

from nature 

 He doesn’t offer marriage 

 He can basically offer her nothing 

 Do smart girls see through language? 

 Is it about what money represents or 

means? 

 Power, money means freedom 

Sir Walter Raleigh 

Pg. 265 

 Was beheaded by an axe. 

 Soldier, explorer, and writer 

 Was popular with Queen Elizabeth, but 

imprisoned and  executed by her 

successor King James I 

 Spread his cloak on the ground so 

Queen Elizabeth would not have to 

walk in the mud. 

 Was the Queen’s favorite, gained 

money, land, became a knight, and 

captain of the guard. 

 When he married without the Queen’s 

permission he was imprisoned with his 

wife in the Tower of London 

 Bought his way out of prison. 

 Charged with treason after the death of 

Queen Elizabeth. 

Author Background 

 Named the colony Virginia after Queen 

Elizabeth. 

 Thought to be one of the queen’s lovers 
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 Led a gold seeking expedition to South 

America that failed and was executed 

4ÈÅ .ÙÍÐÈȭÓ 2ÅÐÌÙ ÔÏ ÔÈÅ 3ÈÅÐÈÅÒÄ 

Sir Walter Raleigh 

Pg. 268-69 

 Raleigh wrote this poem in response to 

Marlowe’s “The Passionate Shepherd 

to His Love”; the speaker is the young 

woman Marlowe’s shepherd addresses. 

 She rejects the shepherd’s offer of love, 

arguing that his vision is unrealistic and 

that love based on beauty and youth 

will wither and die. 

The .ÙÍÐÈȭÓ Reply to the Shepherd 

 Raleigh reads the previous poem as 

politics (meaning relationships of 

power) 

 Every time men open their mouths to 

get something from a woman they lie 

o Why are they liars? 

o They want the girl and they will 

say anything to get the girl. 

 Guys lie and don’t even realize they are 

lying. 

 Every promise they make they break 

 If they could stay young forever that 

would be one thing, but they will get 

old 

o Warning to young girls that 

guys lie. 

 This is the first time that young women 

up to the 8
th

 grade are required to know 

how to read 

 Can a girl ever believe what a guy is 

promising her?  How would she ever 

know that what he is telling her isn’t 

the truth? 

 Can a guy trust himself when he makes 

the promises? 

 Can women trust a man without 

money? 
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William Shakespeare 
(1564-1616) 

About the Author 
Pg. 272-273 

 Most influential writer in the English 

language 

 Plays are still performed today 

 Father was a successful business man 

and mother inherited farmland 

 Family started out prosperous and then 

had financial difficulties 

 Married Anne Hathaway when he was 

26, daughter, then twins of whom the 

boy died 

 Moved to London in 1500 and worked 

as an actor and playwright 

 Was very successful in his lifetime and 

earned enough money to buy a home 

for his family in Stratford 

 Continued writing until his death at 52 

 Expanded the sonnet form to be more 

than just writings to a woman 

 Shakespeare addressed time, change, 

and death 

Poetic Form: Shakespearean Sonnet 

 Shakespearean Sonnet –  

o Contains three quatrains and a 

couplet 

o Thyme scheme is abab cdcd 

efef gg 

o There is often a turn or thought 

that occurs in the third quatrain 

or couplet 

Reading Skill: Analyze Imagery 

 Imagery – words and phrases that re-

Shakespearean Sonnet 

 Elizabethan or Shakespearean Sonnet 

o Poem of 14 lines 

o Elizabethan Rhyme scheme 

(abab cdcd efef gg) 

o Quatrain – Group of four lines 

that have the abab rhyme schme 

o Rhymed Couplet – two lines that 

rhyme gg 

Iambic Pentameter 

 Iambic foot – emphasis is on the second 

syllable 

 5 times in each line 

 Five pairs of alternating unstressed and 

stressed syllables  

 The rhythm in each line sounds like:  

ba-BUM  / ba-BUM  / ba-BUM  / ba-

BUM  / ba-BUM   

 Most of Shakespeare’s famous 

quotations fit into this rhythm. For 

example: 

 If mu- / -sic be / the food / of love, / 

play on  

 Is this / a dag- / -ger I  / see be- / fore 

me?  

 Each pair of syllables is called an 

iambus. You’ll notice that each iambus 

is made up of one unstressed and one 

stressed beat (ba-BUM ). 

 

 Before 1600 all marriages are arranged 

 Italians invent the idea of a man wooing 

http://shakespeare.about.com/library/quiz/bl_quote_quiz.htm
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create sensory experiences for the 

reader. 

Vocabulary 

 Scope – range of perception or 

understanding 

 Sullen – gloomy; dismal 

 Chronicle – historical record of events 

in chronological order 

 Prefiguring  – foreshadowing 

 Impediments – obstacles 

 Alters – changes 

a woman 

 How can someone immediately 

recognize rap when they hear it 

o It has a common sound/rhythm 

 The end rhyme has to be in common, 

and the rhythm 
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Sonnet 29 
William Shakespeare 

Pg. 275 

 When this sonnet’s speaker feels envy 

and despair, he thinks about his 

beloved and realizes his good fortune. 

 The speaker has only to remember a 

special person’s love to feel joyous 

again. 

Sonnet 29 

 The speaker starts out by saying that he 

is an outcast/loser 

 He is worried about fame, being 

remembered 

 He’s been praying at night 

 He wishes he had never been born 

 He wishes he were more positive 

 He wishes that he had talent 

 He is no longer happy with the writings 

he has created 

 Is it a good goal in life to be contented 

or no? Or always to want what you 

don’t have. 

 When he gets depressed about his life 

he thinks about his girl and he becomes 

really happy 

Sonnet 106 

William Shakespeare 

Pg. 275 

 This is a typical Shakespeare sonnet 

glorifying his lady's beauty, using the 

conceit of looking back to past 

descriptions of beautiful people and 

arguing that those descriptions of 

beauty foreshadowed the beauty of his 

own lady. 

 In the first four lines, the poet reads 

"descriptions of the "fairest wights" 

(that is, good poets), creating beautiful 

poems whose subject is the "praise of 

ladies dead and lovely knights."   

 The first line has the modern sense of 

"bygone ages that have been destroyed 

by time." 

 "Then, in the blazon of sweet beauty's 

best" uses the term for a shield on 

which a person's coat-of-arms is 

painted ("blazon") and here the poet 

Sonnet 106 

 She is so beautiful that all the beautiful 

people that came before were just 

preparing the world for her. 

 Is beauty in the eye of the beholder, as 

well the culture of the people, or is 

beautiful always beautiful. 

 How do you determine what is 

beautiful? 
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lists a catalogue of beauty--"of hand," 

"of foot," "of lip," "of eye," "of brow"-

-as if these items appeared on the 

"blazon."   

 The poet notes that these ancient 

writers would have extolled his lady's 

beauty. 

 The concept of foreshadowing is 

introduced with "So all their praises 

are but prophecies. . . all you 

prefiguring," and it's quite possible that 

the poet is making a veiled comparison 

of his lady to Christ by using the 

concepts of "prefiguring and "divining 

eyes."    

 The sense of lines 11 and 12 is that the 

only reason the old writers could 

appreciate the poet's lady's beauty is 

that they a supernatural ability, 

summed up in "divining eyes," which 

means the ability to see something 

others cannot see. 

 The poet acknowledges in the couplet 

that he and other people in the poet's 

present time can "wonder" at his lady's 

beauty, but they do not have the skill to 

praise her as the old poets did who had 

"divining eyes." 

 This is, in essence, a fairly 

conventional sonnet praising the lady's 

beauty but using the interest conceit of 

the contrast between the ancient 

writers' almost supernatural ability to 

describe beauty contrasted with the 

poet's inability to describe his lady's 

beauty. 
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Sonnet 116 
William Shakespeare 

Pg. 276 

 This sonnet’s speaker argues that true 

love is constant. 

 Nothing can change it: neither the 

beloved’s alteration nor the passage of 

time. 

 Shakespeare praises the constancy of 

true love. 

Sonnet 116 

 Great poem about eternal love. 

 He doesn’t want to say there is no true 

love. 

 Marriage is a coming together of true 

minds 

 True love is like the north star, you find 

a way to work through things, navigate 

through it 

 True love is not interested in the body or 

time 

 You won’t know you are in love until 

you hit the bad stuff, are you able to get 

through it. 

 It is in love that you understand the 

value of the storm. 

 Do you think that people still believe in 

the idea of eternal and true love? 

 Or do people love until they don’t? 

 Does a guy have a different view than 

girls about true love? 

Sonnet 130 
William Shakespeare 

Pg. 278 

 Poking fun at conventional love 

poetry, this sonnet’s speaker says that 

his mistress is no goddess – just a real 

woman who is as extraordinary as 

those whose beauty is falsely praised. 

 Shakespeare makes fun of the language 

that Petrarchan poets used to describe 

their ideal mistresses. 

Sonnet 130 

 He says his girl is not that beautiful but 

she is the girl for him 

 Is this a true love poem? 

 What if a guy fell in love with a girl 

who was not the most beautiful girl. 

 In Elizabethan times the more pale a 

woman was, the more beautiful 

 Is it true that most guys are happier with 

a normal girl, than with a super model?  

A girl who is perfect for just them. 

 Does the view about girls change as 

they get older? 
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Spiritual and Devotional Writings 

King James Bible 
Pg. 296-297 

 King James I, successor of Elizabeth I 

was petitioned to make a new 

translation of the Bible for English 

worshipers. 

 1604 

 He appointed 54 distinguished scholars 

and clergymen. 

 Goal was to make a more accurate 

translation than previous versions. 

 They split into groups and followed a 

strict set of rules. 

 They worked from the original Greek 

and Hebrew texts. 

 Was the main English bible for 300 

years 

 The language is elegant and 

straightforward. 

 Had a tremendous impact on writers of 

the time. 

 Remains one of the most influential 

translations today. 

Literary Analysis: Scriptural Writing 

 Scriptural Writing  – sacred literature 

that conveys the traditions and beliefs 

of particular religions. 

 Maxim  – is a brief and memorable 

statement of general truth, one that 

often imparts guidance or advice. 

 Psalm – is a sacred song or lyric poem. 

 Parable – is a short story that is mean 

to teach a lesson or illustrate a moral 

truth. 

King James Bible (1611) 

 High moment in the English language. 

 The Bible is an anthology, a collection 

of different kinds of texts: poems, short 

stories, essays, lists, dietary laws 

 Compiled over a long period of time 

 The Christian bible consists of the Old 

Testament & the New Testament.   

 The Old Testament opens with five 

books called the Torah which is said to 

have come directly to Moses from God.   

 The New Testament opens with four 

books called the Gospels, which trace 

the life of Jesus from viewpoints of:  

Matthew, Mark, Luke, and John.   

 In 1603 James I, successor of Elizabeth 

I, became king of England and 

commissioned a translation of the 

original Hebrew (Old Testament) & 

Greek (New Testament) into a more 

beautiful English that would also be 

accessible to even the humblest 

parishioners.   

 This translation also had a tremendous 

impact on the authors of the time and 

has continued to influence authors 

throughout the four hundred years since 

it was written. 

 1611 Shakespeare’s plays (Hamlet) 

 King James is only king because of the 

death of Elizabeth I, she named him 

king.  He’s Scottish by birth. 

 Queen Elizabeth I wanted everyone to 

have an 8
th

 grade education; once 

people can read, we’ll control the 
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 Allegorical – characters and events of a 

parable are usually allegorical, that is, 

they stand for abstract ideas and 

principles, such as love and 

forgiveness. 

Vocabulary 

 Righteousness – the characteristic of 

acting in a just, virtuous manner 

 Stature – height; level of achievement 

 Prodigal – recklessly wasteful 

 Entreated – begged; pleaded with 

 Transgressed – overstepped or broke 

(a law of commandment) 

presses & be able to control what they 

read. 

 Bible was written in Hebrew, Greek, & 

Aramaic (sim. to Greek); the problem 

for James is finding translators who 

know these three languages & English. 

 By this time Hebrew & Greek were 

quite changed & Aramaic was 

essentially a dead language 

o Everyone in England is 

Christian; they claim to know 

the  

o In 1611 the authorized version 

of the bible was the King James 

version 

o American colonies were just 

getting started, two books 

brought over for education & 

the King James version was one 

of them.  

o No other book in the history of 

book publishing has been read 

more than the 1611 bible (King 

James version). 

 The stories of the bible took place in 

the area of the Fertile Crescent. 

o The Hebrew people are 

conquered and exiled from 

Jerusalem to Babylon. (586 

B.C.E.) 

o The people compile all of their 

stories into one book. 

o When the Persians over 

Babylonia the Hebrews can 

return to Jerusalem and rebuild. 

o When Jesus is born the Romans 

rule the area. 

o The Romans once burn the city 

once again the Hebrews again 
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go into exile to Babylon. 

o The psalms are songs of the 

Hebrew people’s longing for 

their home. 
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Psalm 23 

Pg. 299 

 In this scriptural song, the psalmist 

expresses his abiding faith in God, who 

takes care of him as a shepherd cares 

for his sheep. 

 

Psalm 23 

 Psalm 23 is a collection of psalms often 

called “songs of trust.”   

 Trust that the Lord is present and is 

caring for our needs. 

 Many of the psalms in the Book of 

Psalms traditionally are credited to 

King David.   

 This great king of ancient Israel was a 

shepherd in his youth.   

 Among his children was his successor 

to the throne:  Solomon, who is 

traditionally thought to be the author of 

the Book of Ecclesiastes. 

 Metaphorically, the Psalm compares 

the Lord to a shepherd and the people 

are his flock that he is to care for. 

 Word choice – switch from third person 

to second person is a switch that the 

speaker feels closer to the Lord & 

wishes to express that. 

 The speaker feels that the lord has 

provided for him in the past & has no 

reason to doubt that the lord will 

continue to provide for him in the 

future. 

o “The lord is my shepherd…”  

the “thee, thou, th’s & st’s” at 

the ends of words are there to 

show intelligence; this is from 

the 1611 bible. 

Psalm 137 

Pg. 300 

 Psalm 137 refers to the period that 

refers to Jewish history known as the 

Babylonian Captivity. 

 In 586 B.C. the Babylonian King 

Psalm 137 

 The Hebrews hope that the awful things 

that happened to them, brutalities, 

happen to the Babylonians. 
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Nebuchadnezzar invaded Jerusalem and 

took many Jews captive, deporting 

them to Mesopotamia (modern-day 

Iraq). 

 The psalm is a lament for the Jews’ lost 

homeland. 
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From the Sermon on the Mount 

Matthew 6: 24-30 

Pg. 301 

 Many people consider the Sermon on 

the Mount to be the most important 

teaching in the Bible. 

 Jesus spoke these words to the public 

and to his disciples. 

 The sermon as a whole teaches the 

virtues and actions that are the essence 

of Christianity. 

From The Sermon on the Mount 

 Jesus had twelve 

followers/disciples/apostles. 

 He says you cannot serve God and 

money. 

 Life is about more than what you eat 

and what you wear. 

 Jesus means that his followers should 

not worry about their lives, because 

God will provide for them. 

The Parable of the Prodigal Son 

Luke 15: 11-32 

Pg. 302-304 

 In this scriptural parable, a younger son 

squanders his share of the family 

wealth. 

 When famine strikes, leaving him 

destitute, he repents. 

 His father greets him with joy and then 

counsels his dutiful elder son, who 

resents the celebration. 

The Parable of the Prodigal Son  

 Parable is a story with a double 

meaning, a lesson is being taught. 

 From – Luke 15, Chapter 15, Jesus 

presents this parable as the climax of a 

trilogy.   

 In the first story, Jesus tells of a man 

who is happy to find one of his lost 

sheep; in the second story, Jesus tells of 

a woman who is happy to find a 

missing silver coin.  Jesus says that 

both stories point to the joy felt in 

heaven when a sinner repents. 

 The returning son realizes in lines 17-

19 that values of moderation, 

obedience, duty, and repentance are 

important. 

 The father rejoices @ the son’s return 

and the older brother is jealous of 

younger brother. 

 Allegorical symbols: 

o The younger son – a wayward 

sinner 

o The father – God 

o The elder brother – a faithful 

follower who struggles with the 
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concepts of mercy and 

forgiveness. 

 Inferences: 

o We should forgive and rejoice 

when a sinner returns to a just 

life; it is never too late to 

repent. 

 Jesus is the speaker of this passage 

 The younger son asks for his 

inheritance & then goes off to a foreign 

country & blows his money 

 After he had spent all of his money, he 

became a slave & feeding pigs in a 

pigsty. 

 The only thing he has to eat is pig food. 

 He asks himself a question, how many 

of his dad’s servants have food to eat. 

 He decides to go home & ask to 

become a servant. 

 His dad is happy that he returned; he 

asks the servant to bring out the finest 

for him; bring out the fatted calf. 

 His dad celebrated instead of giving 

him the lecture. 

 The older son returns & is angry of the 

party his dad had thrown for his 

younger brother & does not go in. 

 All these years I have been here 

working hard & then my younger 

brother has blown his fortune on 

women. 

 The father replies that his younger son 

was lost and now has returned. 

 Questions 

o Good idea to give your son your 

inheritance 

o Should/do parents pay 

favorites? 
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o Give it in small sums? 

o Give it with instruction? 

o Is it a good idea to give children 

what they haven’t earned? 

o Do we treat w/disrespect the 

things we haven’t earned? 

o Should your parents give you 

anything? 

o Is it a good idea to let your kids 

come home after they lose 

everything? 

o What do you do as the older 

brother? 

o What do you do as the younger 

son, can you deal with it? 
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Shakespearean Drama 

Shakespearean Drama 
Pg. 308-320 

Literary Analysis 

 Elizabethan drama 

 Tragedies 

 Soliloquy 

Analyzing Strategy 

 Analyzing information from text 

features 

Vocabulary 

 Valor  – bravery 

 Treasons – betrayals of one’s country 

 Imperial  – having supreme authority 

 Surmise – imaginings; speculation 

 Sovereign – supreme in power or 

authority 

Introduction to the Renaissance and 

Shakespeare 

Who is Shakespeare? 

 1600 CE London 

 Shakespeare did not think of himself as 

famous 

 Never published any of his scripts, it 

wasn’t until 60 years after his death 

 No one read the plays, they were meant 

only to be seen/watched 

 Thought he would be forgotten 

playwright 

 His play house was shut down 3 times 

 Shakespeare wrote for one reason – 

money 

o He made enough money to have 

two houses, one in London and 

one in Stratford 

 Comedies 

o Begins with order, things get 

screwed up, ends with order 

o Marriage 

Á Much ado about Nothing 

Á Midsummer Nights 

dream 

Á As you like it 

Á Merchant of Venice 

Á Taming of the Shrew 

 Tragedies 

o Begins with some sense of order 

but by the end everything is 

screwed up, often means death 

o Protagonist – very high, royalty, 

by the end is fallen or ruined 
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Á Othello 

Á Romeo and Juliet 

Á Julius Caesar 

Á Macbeth 

Á Hamlet – the most 

famous 

Á Lier  

 Histories 

o Most popular during his life 

o Attempts to try to tell English 

history on stage 

o Famous English Kings 

Á Henry V 

Á Richard II 

 Crossover plays 

o Julius Caesar – actually lived 

making it a history, but he dies 

and it is actually a tragedy, 

mainly about Brutus 

3ÈÁËÅÓÐÅÁÒÅȭÓ !ÕÄÉÅÎÃÅ 

 The town of London was a town 

divided by the River Thames 

o On one side was where 

everyone lived 

o On the other side was the 

“entertainment” district 

o Arena with a sandpit in the 

middle 

o In the middle is a pole sticking 

out of the ground 

o A bear is led into the arena – 

starved and tortured 

o Hook the bear to the post, take 

off his muzzle 

o They let dogs out of the cages to 

kill the bear 

o Called Bear bating 

o The most expensive seats were 
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up front where you could see 

the action up close 

o The same people would leave 

the bear bating arena and go to 

see a play (they were covered in 

blood) 

o The audience today that watches 

Shakespeare is not the audience 

he wrote for 

Á They loved gore, blood, 

smell of violence 

 Two types of audience 

o Groundlings – stood in the pit, 

couldn’t afford seats 

Á There for dirty sex jokes 

and curse words 

Á Blood, guts, fighting, 

and violence 

o Mental/Philosophic/Thinking 

Audience 

Á Interested in the way 

Shakespeare asks 

questions and sometimes 

answers them 

 Shakespeare is great because he 

understands what Jackie Chan does. 

o The way to make money is to 

get the audience to come back 

and watch the movie over and 

over 

o Have to involve and entertain 

both audiences 

 We look at the plays and ask how does 

Shakespeare entertain both audiences 

o His genius was to do both at the 

same time 
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The Tragedy of Macbeth 
William Shakespeare 

Pg. 322-415 

Summary 

 The Tragedy of Macbeth opens with 

word of Macbeth’s success in battle. 

 When three witches hail him as Thane 

of Cawdor and King of Scotland, his 

ambition is aroused. 

 Encouraged by his ruthless wife, he 

murders King Duncan and usurps the 

throne. 

 Lady Macbeth, However is haunted by 

guilt; she loses her mind and kills 

herself. 

 Macbeth, tormented by ghosts, is killed 

in combat by Macduff. 

 Malcolm, Duncan’s son, becomes king. 

Literary Analysis: Shakespearean 

Tragedy 

 Tragedy presents a superior figure 

(tragic hero) who comes to ruin 

because of an error in judgment or a 

weakness in character (tragic flaw). 

 Antagonists – opposing characters 

 Catastrophe – a disastrous end 

involving deaths. 

 Blank verse – unrhymed iambic 

pentameter 

 Soliloquies and Asides – private 

thoughts which other characters cannot 

hear 

 Foreshadowing – hints about what 

might happen later 

 Dramatic irony  – the contrast created 

when the audience knows more about a 

situation than a character knows. 

Macbeth 

 The original Thane of Cawdor tried to 

kill the king and take the throne. 

 Macbeth and Banquo kill hundreds of 

men in battle. 

 Macbeth is the Beowulf/Hero type 

 Macbeth is an amazing warrior who 

wants power 

 To get the power he has to kill the king, 

he is not motivated, but she is 

 The king has two sons 

 Macbeth makes it look like the two 

sons conspired to kill their father 

 Play is set in Scotland 

 Macbeth starts to kill people, serial 

murderer 

 The killing brings him to his end, he 

kills the wrong people 

 Payback 

 Macbeth is related to the King and also 

his friend 

 Shakespeare shows the mind of a man 

who loses his mind 

 Aside – anytime a character talks to 

another character on stage and one of 

the characters starts speaking out loud 

to the audience, the other characters 

pretend like they don’t hear.  Spoken 

only for the audience’s sake 

 Soliloquy – the person speaking is all 

alone on stage, hearing out loud what 

the character is thinking 
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Reading Strategy: Reading 

Shakespearean Drama 

 Sidenotes – help with unfamiliar 

vocabulary 

 Paraphrase 

 Grammatical forms – thou, thee, thy, 

thine, and thyself 

 Unusual word order – puts the verb 

before subjects and objects before 

verbs. 

Macbeth Act 1 
Pg. 323-339 

Summary 

 As Act One, three witches say that they 

will meet Macbeth. 

 On their way to see Duncan, Macbeth 

and Banquo meet the witches, who 

prophesy that Macbeth will become 

Thank of Cawdor and then king, while 

Banquo will produce a line of kings. 

 When Macbeth and Banquo meet 

Duncan, Duncan names Malcolm as 

heir to the throne. 

 Lady Macbeth persuades her husband 

to fulfill the witches’ prophecy by 

murdering Duncan at their castle. 

Macbeth Act 1 

Macbeth Act 1 Scene 1 

Pg. 323 

Macbeth Act 1.1 

 The setting is in the badlands of 

Scotland in the middle of the night. 

 First witch will asks when will we get 

back together 

 All the images that we think of as 

witches started with Shakespeare  

 The witches are casting a spell 

 Weather plays a huge part in this play 
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o Bad weather meant bad stuff, 

very superstitious people 

 Hurly burly – fight, war 

 Theme of paradox – when two things 

don’t fit together, oxymoron, shape 

without form, gesture without motion 

 They will get together when the battle 

is lost and won, one team wins and the 

other loses 

 The witches are casting a spell on 

Macbeth 

 Fair means good 

 Foul mean bad 

 This play opens with a strange paradox, 

good is bad and bad is good  

 Major theme in this play, what looks 

good is really bad and vice versa 

 Fog is a huge part of the play, people 

don’t quite know what is going on 

 In thunder, lightening and in rain – the 

story has a lot of bad weather, the 

people of this time were very 

suspicious  

 Middle of the night – all of the bad 

stuff happens at this time 

 Who is to blame for the terrible things 

that happen in the play? 

o The witches 

o Lady Macbeth 

o Macbeth 
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Macbeth Act 1 Scene 2 

Pg 323-326 

Macbeth Act 1.2 

 King Duncan comes on stage, he is an 

old man. 

 He is very concerned about the battle 

that is raging 

o Scotland is at war because 

someone close to the king, the 

Thane of Cawdor, tried to 

betray the King 

 A wounded man comes onto the stage 

and the king asks how it’s going and 

the man says very badly 

 Macbeth and Banquo fought back to 

back.   

 Macbeth kills the head of the 

opposition and goes around with his 

head on a spike. 

 Duncan calls Macbeth a worthy 

gentleman 

 Can you tell what a person means by 

their facial expression? 

 Macbeth is a stud, he is in the middle of 

the fight and loving it 

 Told that Macbeth defeats the bad guy, 

Macbeth is given a position of new 

power, Thane of Cawdor, being 

rewarded for bravery and loyalty 

 Whenever the messenger Ross delivers 

a message it is important news. 

 Thane of Cawdor – second in command 

to the king 

Macbeth Act 1 Scene 3 

Pg. 326-331 

Macbeth Act 1.3 

 Where we meet Macbeth for the first 

time 

 Bad weather, thunder, lightening 

 Macbeth doesn’t know he has been 

named Thane of Cawdor 
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 The 3 witches start out the scene and 

hail Macbeth 

o Thane of Glamis – he already is 

o Thane of Cawdor – new title he 

doesn’t know yet 

o King - hereafter 

 Banquo questions why the good 

predictions would make Macbeth jump 

 3 Prophecies to Banquo 

o Lesser than Macbeth and greater 

o He won’t be as happy Macbeth 

he will be happier 

o He won’t be king but his sons 

will be king 

 Ross is the messenger 

o Announces to Macbeth that he 

is Thane of Cawdor 

 Aside – talks out loud to the crowd, 

other actors pretend not to hear 

o Macbeth has serious issues 

o King Duncan is his relative but 

not his father 

o Theme of power – he wants to 

be kin 

o Banquo introduces the theme of 

a real and honorable man 

 Macbeth talks about the challenges of 

how to become King 

 Macbeth is a paradox 

o Totally loyal to his king and 

country 

o He doesn’t think he gets enough 

respect and honor, wants power 

o He has been thinking about 

being king for a long time but 

never said it out loud 

 Banquo is Macbeth’s best friend and 

the only one that ever hears these 

prophecies 
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 Why are the witches imperfect 

speakers? 

 Ross is the messenger. 

 The Thane of Cawdor was a trader but 

Macbeth doesn’t know this 

 About power and what one will do go 

gain power 

 Macbeth can’t believe what happened 

 Macbeth has been given what he 

wanted, more respect 

 Major theme of the play – the garment 

theme 

o The robes don’t fit 

o The crown doesn’t fit 

o Sign that he isn’t the real king 

because the garments of the 

king don’t quite fit because he 

killed to become king 

 Macbeth questions that if the witches 

made him Thane of Cawdor and will 

also make him king 

 Banquo tells him to be careful and not 

to go out and try to become king 

o Macbeth should be careful not 

to go the evil way because it 

will come back to get him 

 Macbeth says he will let happen 

happen, he won’t make it happen 
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Macbeth Act 1 Scene 4 

Pg. 331-333 

Macbeth Act 1.4 

 King Duncan is talking to his son 

Malcolm 

 Duncan asks about the execution of the 

previous Thane of Cawdor 

 “there is no art to find the mind’s 

construction in the face” 

o There is no way to read the 

mind by looking at the face 

o People can act one way and be 

another 

 “he was a man on whom I had 

complete trust” 

o Major theme in the play, who 

can you trust 

 Macbeth comes in and is given the title 

by the king Thane of Cawdor 

 King Duncan names his son as the next 

king 

 Brutal irony, the king is speaking about 

how he trusted the previous Thane of 

Cawdor, he claims that Macbeth is the 

best relative. 

o He has no reason not to trust 

Macbeth 

o Behaves honorably in front of 

King Duncan 

 Macbeth thinks that he will have to 

give up becoming king or that he will 

have to get rid of Duncan’s sons. 

Macbeth Act 1 Scene 5 

Pg. 333-336 

Macbeth Act 1.5 

 Shakespeare portrays women pretty 

harsh in his plays 

 Scene starts out Lady Macbeth reading 

a letter from her husband about the 

witches and their prophecies 

 She says aloud that it will happen 
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 She fears that her husband isn’t strong 

enough to do the deed, a wimp 

 Ironic because the audience knows he 

definitely is strong enough to kill 

 She is planning to make him do what 

he may not want to do 

 Lady Macbeth is tough and beautiful at 

the same time 

 She calls upon the powers of darkness 

to make her strong like a man not a 

woman 

 It is announced that the King is coming 

there that night 

 She is planning to stab the King in bed 

 Macbeth comes in and she tells him 

that Duncan will not see the next day 

 She says she can tell what he is 

thinking by the look on his face 

 She tells her husband to leave it to her 

 According to this play you can’t trust 

the people you have known all your life 

o Can he trust Lady Macbeth to 

help him 

 She tells him to pretend to be honorable 
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Macbeth Act 1 Scene 6 

Pg. 336-337 

Macbeth Act 1.6 

 Duncan mentions that Macbeth’s castle 

looks like a really great place to stay, 

he will sleep the best he has in his life. 

 When Duncan and Banquo show up 

Lady Macbeth plays the perfect host 

 The scene is brutal because Lady 

Macbeth has announced previous that 

she intends to kill the king and he is 

speaking to her very highly 

 Shakespeare’s villains 

o Romeo & Juliet – Tibolt 

o Othello – Iago 

o What is good about a villain? 

Á Good balancer 

o Lady Macbeth comes off as the 

villain in the beginning but end 

up a pathetic victim 

o Macbeth is truly one of the 

worst villains.  He ends up 

worse in the end than in the 

beginning. 

o Are villains born that way or 

made? 

o Rooted in Shakespeare’s 

understanding of a villain is the 

quest for power. 

Macbeth Act 1 Scene 7 

Pg. 337-339 

Macbeth Act 1.7 

 Macbeth will talk himself out of doing 

the murder 

o Lady Macbeth comes onto the 

stage and convince him to do it 

o What are the 3 things that 

Macbeth uses to convince him 

to do it? 

Á Was the hope drunk 

wherein you dressed 
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yourself? (Did he really 

want to be king or just 

think about it) 

Á Does he really love her? 

Á Is he afraid? 

Á Why did he ever bring it 

up to her? 

Á If he does it he will be a 

real man 

o Why does it work more 

powerfully on a guy than on a 

girl? 

 Macbeth’s Soliloquy 

o The more he thinks about it the 

less he wants to do it 

o 3 reasons Macbeth doesnôt 

want to kill Duncan 

Á He is his 

kinsman(relative) 

Á His subject(loyal) 

Á He is his host 

Á He was such a good king 

that the people will be 

very upset, his soul will 

go to heaven and the 

angels will cry, he is 

damning his soul to hell 

 Lady Macbeth’s plan is to get the 

bodyguards drunk 

o Macbeth is going to sneak in 

and kill Duncan, smear the 

blood all over the guards and 

place the knives in their hands. 

o Why would they kill the king 

and stick around? 

 What does it mean when Macbeth says 

he will be the man? 

 Lady Macbeth says that she has 

breastfed a child, and she would have 
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bashed its brains in, if she had done 

what he had done to her. 

 Macbeth asks what happens if they 

fail? 

 Macbeth says that he hopes all of their 

sons are just like her 

 Macbeth knows what he is doing is a 

bad thing 

 “False face must hide what the false 

heart doth know.” 

 Shakespeare is teaching an important 

message, how a guy can be 

manipulated into doing things they 

don’t want to do 

 Does this manipulation work better on 

guys or girls 

o An intelligence thing 

o An ego 
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Macbeth Act 2 
Pg. 342-355 

Summary 

 Act Two begins with Banquo’s 

admission that bad thoughts are 

keeping him awake. 

 Macbeth murders Duncan but is 

distraught afterward; Lady Macbeth 

places the daggers by Duncan’s 

sleeping servants. 

 When Macduff finds Duncan’s corpse, 

Macbeth says that he killed the guilty 

servants to avenge Duncan’s murder. 

Reading Skill: Make Inferences 

Literary Analysis: 

 Dramatic Irony 

 Soliloquy 

 Foreshadowing 

 Blank Verse 

 Tragedy 

Vocabulary 

 Augment – make greater; enlarge 

 Palpable – capable of being touched or 

felt 

 Stealthy – sly 

 Multitudinous  – existing in great 

numbers 

 Equivocate – to use terms that have 

two or more meanings to mislead 

purposely or deceive 

 Predominance - superiority 

Macbeth Act 2 

 

Macbeth Act 2 Scene 1 

Pg. 343-345 

Macbeth Act 2.1 

 Psychological deterioration of a man 

 Banquo knows the prophecies, he is 
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loyal to the state 

 Macbeth lies to him 

 Macbeth has soliloquies 

 Macbeth starts to hallucinate (sees a 

knife) 
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Macbeth Act 2 Scene 2 

Pg. 345 

Macbeth Act 2.2 

 Lady Macbeth is washing her hands 

 She takes the knives away from 

Macbeth 

 Macbeth is in “oh crap” mode 

 Panic sets in.  Macbeth is freaked out 

 Door is knocking, Macbeth is freaked 

out, a mess 

 Lady Macbeth calls him a “wimp” 

 Macbeth Acts 2.3 ɀ 2.4  

 Shakespeare loves comic relief, follows 

a dramatic scene with comedy. 

 Macbeth is courageous in battle, wimpy 

killer 

 A drunkard becomes Hell’s gate keeper 

 Macbeth has to act like he does not 

know what is going on when the dead 

king is found. 

 Macbeth says he loved Duncan so 

much he had to kill the guards 

 Who sees Duncan dead first, Macduff 

 The sons ask why the guards killed the 

King 

 The murderers are in the area 

 Malcolm (one of Duncan’s sons) goes 

to England and his brother runs to 

Ireland 

 Macbeth is next to be king 

 He is running scared 

 Macbeth says something important. 

o Had I but died an hour before 

this chance… from this point on 

my life is going down the drain. 

 It was a big mistake killing Duncan. 

 Macbeth got what he wanted but lost 

what he had. 

 Macbeth becomes king, but Macduff 
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does not trust him. 
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Macbeth Act 3 
Pg. 361-375 

Summary 

 Macbeth – now king – invites Banquo 

to a state banquet. 

 When alone, he confesses his suspicion 

of Banquo and arranges for the murder 

of Banquo and Fleance. 

 Banquo dies, but Fleance escapes. 

 At the banquet, Macbeth believes that 

he sees Banquo’s ghost, and reacts with 

horror. 

 Lady Macbeth makes excuses for his 

behavior and dismisses the guests. 

 Macbeth then meets with the witches, 

who, with Hecate, have planned his 

destruction. 

 Meanwhile, in England, Macduff and 

Malcolm build an army against 

Macbeth. 

Reading Skill: Summarize 

 Macbeth has decided to have Banquo 

and Fleance murdered, to keep the 

witches’ prophecy from coming true. 

Literary Analysis: 

 Soliloquy 

 Tragedy 

 Soliloquy 

 Aside 

 Dramatic Irony 

 Blank Verse 

Macbeth Act 3 

 See the rise of a serial killer 

 Macbeth has already killed his relative 

and king, and the 2 bodyguards 

 2 most affected by the death of Duncan 

are his two sons, they will now live in 

fear of their life 

 Banquo also is in fear because he heard 

the prophecy 

o Banquo is about to be the 4
th

 

one murdered 

o Macbeth lets other people do 

the killing for him 

o Cutthroats – are invented in the 

play by Shakespeare 

 Banquo returns as a bloody ghost at a 

dinner party, Macbeth is the only one 

who can see him. 

 Lady Macbeth recognizes this and tries 

to cover for him. 

 Macbeth says he feels like his head is 

full of scorpions. 

 Lady Macbeth starts to question what 

Macbeth is doing. 

 Macbeth Act 3.1 

 Banquo is the representative of the 

ideal man. 

 Banquo worries that Macbeth became 
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king by doing bad things 

 Banquo is thinking about the witches’ 

prophecies about himself.  

o Then he tells himself to be 

quiet…. He doesn’t want to 

make the same mistakes as 

Macbeth… Very different from 

Macbeth’s response to the 

witches’ prophecies. 

 Banquo can’t see that Macbeth is so 

corrupt that he would kill his best 

friend. 

 The most famous passage in the 5
th

 act, 

one day after another it just gets worse 

and worse 

o He says life is a tale told by an 

idiot 

 Macbeth says to be king is nothing if 

you are not safe 

o He fears Banquo and what was 

told to him 

o He can’t buy Banquo off 

o Banquo is such a good guy that 

Macbeth has to kill him 

 Macbeth has no sons, he will not be 

able to keep the throne 

 He feels that he killed Duncan for 

Banquo, therefore since it was wrong, 

now he must kill Banquo 

 Macbeth can now convince other 

people to do the killing 

 Macbeth is willing to do whatever it 

takes to get power 
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 Macbeth Act 3.2 

 Macbeth will have a relationship with 

Lady Macbeth that changes 

o At the beginning of the play 

they are very close 

o Lady Macbeth has the power at 

the start 

o In 3.2 the relationship changes, 

she worries about her husband, 

he becomes the guys that takes 

over, takes care of everything… 

 “things bad begun makes strong 

themselves by ill” 

o It’s going to get worse, and in 

getting worse it is the only way 

to makes things better 

 Lady Macbeth is starting to break 

down, she has no peace, she realizes 

she is the one who kick started it. 

 Both Macbeth and Lady Macbeth are 

suffering from sleep deprivation. 

o This is causing Macbeth to have 

hallucinations 

o He has a guilty conscience and 

that is why he can’t sleep 

o Does this make Macbeth a 

psychotic killer or not?  

Bothered by the killings but still 

does it. 

 Shakespeare rarely shows onstage 

murder. 

 Macbeth Act 3.3 

 Banquo comes on stage with his son 

Fleance. 

 There are 3 murderers for Banquo 

 The lights go out and Banquo’s last 

words are “fly Fleance fly” 
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 Fleance is never mentioned again. 
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 Macbeth Act 3.4 

 Macbeth goes to a party and loses his 

mind. 

 He is met by the cutthroats who tell that 

Banquo is done. 

 He turns to join the party at the table, 

but sees Banquo’s ghost is sitting in the 

only open chair. 

o Macbeth is the only one who 

can see Banquo 

 2 options on how to play the scene 

o Bring Banquo out covered with 

blood 

o Play the scene with an empty 

chair 

 Macbeth starts screaming. 

 Lady Macbeth figures it out and she 

plays damage control. 

o She tells them that Macbeth is 

epileptic and to ignore him 

 Finally all the guests do leave 

 We discover that Lady Macbeth has 

completely changed, she realizes that 

her husband has completely lost his 

mind. 

 He tells her the next day he is going to 

find the witches to find out what is 

going to happen next. 

 He only cares about himself 

 He is so far in the blood that going 

backwards is as far as going forward 

o He is going to kill more because 

there is not turning back 

 Is it too late for Macbeth, is he beyond 

help. 

o If he doesn’t want to be fixed he 

can’t 
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 Macbeth Act 3.5 

 It has been suggested that Shakespeare 

didn’t write this scene 

 Hecate meets with the three witches 

 She predicts that Macbeth will scorn 

hate, he will be full of pride and that 

will be his downfall 

 Macbeth Act 3.6 

 Lennox suspects Macbeth of killing 

Duncan 

 The scene ends with the mention that 

they have a suffering country. 

o Economic suffering 

o Suffering of the people 

o As goes the king so goes the 

country 

 Lennox reports the great fighter 

Macduff has left and gone to England 

to visit Malcolm. 

o Bring English forces to come 

and beat Macbeth and free the 

country 

Macbeth Act 4 
Pg. 379-396 

Summary 

 Act Four begins with Macbeth’s 

demand that the witches show him his 

future.   

 Three apparitions appear. 

 Macbeth assumes from them that he is 

safe from harm, but he decides that 

Macduff must be killed. 

 Ross defends Macduff’s decision to 

leave Scotland, but Lady Macduff 

questions her husband’s wisdom. 

 Shortly afterward, she and her children 

Macbeth Act 4 
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are killed. 

 In England, Malcolm tests and finally 

allies himself with Macduff for a battle 

against Macbeth. 

 When Ross tells Macduff of his 

family’s murder, Macduff vows to kill 

Macbeth. 

Reading Skill: Make Inferences 

 Macbeth feels insecure about his future 

because he has committed evil deeds. 

 Since the witches previous prediction 

led to his murder of King Duncan, 

another prediction may salve his 

conscience about having committed 

that murder; at least, the prediction may 

reassure him and give him a clue as to 

what he should do next. 

Literary Analysis: 

 Foreshadowing 

 Soliloquy 

 Dramatic Irony 

 Tragedy 
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 Macbeth Act 4.1 

 The witches think that Macbeth is evil. 

 Macbeth is a selfish king 

 Macbeth will go to the witches and be 

given 3 prophecies from apparition 

 The prop on stage is a pole with a head 

stuck on it  

 (Armed head) Apparition 1 - 

Beware Macduff 

 (Baby) Apparition 2 - No man 

of woman born shall harm 

Macbeth 

 Even though he knows Macduff can’t 

hurt him he is going to kill him anyway 

 Apparition 3 - Macbeth cannot 

be defeated unless Birnam 

Wood travels the 12-mile 

distance to Dunsinane Hill, 

where his castle is located  

(when the forest starts marching 

up the hill to his castle) 

 Macbeth is relieved that all the 

prophecies assure his safety 

 Macbeth then asks about Banquo, will 

his sons become kings 

o The witches tell him he doesn’t 

want to know 

o He tells them they will go to 

hell if they don’t tell him. 

 People knew a king in Shakespeare’s 

day if they wore purple, had a crown, 

and a scepter 

o Men come dressed as kings, 

apparitions 

o Their line keeps going and 

going 

o These kings had two scepters – 

meaning he rules two kingdoms 
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(James I came was the first to 

rule both Scotland and England 

and came to the first viewing of 

Macbeth, his ancestor was 

Banquo, James pays tribute to 

Shakespeare and he is able to 

write for the rest of his life) 

 Macbeth makes the decision to kill 

Banquo 

 If Macbeth believes in witches then he 

is an idiot (Dramatic Irony) 

 Macbeth isn’t going to worry about his 

conscience 

 Macbeth is going to exterminate 

everyone in Macduff’s castle (women 

and children in an undefended castle) 

 He isn’t going to think about it he is 

just going to do it 

 Macbeth doesn’t want any more 

nightmares 
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 Macbeth Act 4.2 

 Lady Macduff comes on stage with her 

son Ross, who is about to be killed. 

 Ross the messenger of the play also 

comes on stage. 

 Theme of flight is very strong in this 

play 

 Manhood and how you prove your 

manhood. 

 Lady Macduff wants to know if her 

husband is a coward, why would he 

leave (fly) 

 Ross advises her to have patience, he is 

repeating “fair is foul, and foul is fair” 

 Lady Macbeth thinks her husband is a 

traitor, yet he is the only one who isn’t 

a traitor 

 She thinks that because he left his 

family and titles that he does not love 

them 

 Ross assures her that Macduff is noble 

and true. 

o It is really hard to live in a time 

of “fair is foul, and foul is fair” 

 He tells her it can’t get any worse, it 

has to get better 

 She tells her son that men who leave 

their wife and children are not real men, 

they leave them unprotected. 

 She plays back and forth with words to 

her son 

 The boy asks his mother if her father is 

a traitor 

 She says yes, because a traitor is one 

who swears and lies, makes promises 

and then breaks  them. 

 Shakespeare loves to reserve his best 

lines for clowns, children, or idiots 
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 The boy says there are way more bad 

guys than good guys, why should they 

be intimated by them and the bad guys 

take over 

 Lady Macduff doesn’t get what he says 

and asks him what should the boy do 

without a father 

 He responds by saying if he were dead 

she would mourn him. 



Sr. English A – Mr. McGee 

Unit 2 – The English Renaissance 

By Sarah Staley 

 

68 

 

Macbeth Act 5 
Pg. 401-415 

Summary 

 Act Five opens, Lady Macbeth walks 

and talks in her sleep. 

 As Macbeth, sure of victory, waits in 

his fortified castle, Malcolm’s men, 

disguised with branches from Birnam 

Wood, march to Dunsinane. 

 Just before the battle begins, Macbeth 

learns that Lady Macbeth has died. 

 On the battlefield, Macbeth kills 

Siward’s son. 

 He then meets Macduff and learns that 

Macduff was not “born of woman.” 

 They fight; Macduff kills Macbeth and 

displays the tyrant’s head to the people. 

 The play concludes with Malcolm’s 

promise to restore order and dignity to 

Scotland. 

Reading Strategy: Clarify 

 Lady Macbeth’s “bloody” business has 

been her involvement in the murder of 

Duncan and in supporting her husband 

in the murders of Banquo and the wife 

and children of Macduff. 

 This is not the first time Lady Macbeth 

has sleepwalked.  The gentlewoman 

has seen her sleepwalking before. 

Literary Analysis: 

 Tragedy 

 Foreshadowing  

 Blank Verse 

Vocabulary 

 Perturbation  – disturbance 

Macbeth Act 5 

 This is an act of downfalls 

o Lady Macbeth is the first in 

scene 1. 

o Macbeth is the second 

 Series of scenes that bounce back and 

forth between  

 Macbeth in his castle is visiting with 

his doctor about Lady Macbeth 

o The doctor tells him that he 

can’t fix her 

o Macbeth is told that soldiers are 

marching from England 

 At the beginning of the play there is 

much respect for Macbeth and no 

respect for Lady Macbeth. 

o By the end of the play there is 

no respect for Macbeth and pity 

for Lady Macbeth. 

 By the end of the play, Macbeth is 

extremely pessimistic. 
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 Recoil – to draw back in fear, surprise, 

or disgust 

 Antidote – remedy 

 Pristine – original; unspoiled 

 Clamorous – noisy 

 Harbingers – forerunners 

 Vulnerable – exposed to attack or 

harm 
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 Macbeth Act 5.1 

 Lady Macbeth is being observed sleep 

walking by the Doctor and a 

gentlewoman. 

 Lady Macbeth talks about how she 

cannot wash the blood out. 

 She has suffered a total mental break 

down. 

 Macbeth Act 5.2 

 The men near Dunsinane are discussing 

how evil and mad Macbeth is. 

 They discuss how they are preparing to 

march on Macbeth’s castle. 

 Macbeth Act 5.3 

 Macbeth asks the doctor about his wife. 

 The doctor responds that there is 

nothing he can do for her, the sickness 

is in the mind. 

 The doctor tells him that she needs to 

be relieved of all stress.  

 Macbeth prepares for battle, he has no 

fear because woods cannot move and 

not man born of a woman can touch 

him. 

 Macbeth Act 5.4 

 The scene moves to the country near 

Birnam Wood. 

 Malcolm and Siward prepare for the 

battle. 

 They hope that no one in the castle will 

fight with the mad king. 

 The time is getting close when they 

must make their move. 
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 Macbeth Act 5.5 

 Macbeth is told by a messenger that the 

queen has died. 

 He is next told by a messenger that it 

looked like the woods were moving 

towards the castle. 

o Macduff’s men have disguised 

themselves in camouflage 

 Macbeth recognizes the prophecy and 

tells his men to arm themselves. 

 Macbeth Act 5.6 

 Malcolm, Siward, and Macduff now 

enter the castle and declare that they 

will take down the tyrant. 

 Macbeth 5.7 

 Macbeth and young Siward are 

fighting. 

 Young Siward tells him that he is a 

tyrant. 

 Macbeth responds that no man of 

woman born can kill him and then kills 

young Siward. 

 Macduff , Siward, and Malcolm enter. 

 Macduff declares that he will have his 

revenge for his family. 

 Macbeth Act 5.8 

 The final battle  

 Macbeth and Macduff finally confront 

each other. 

 Macbeth tells him that he is not afraid 

of him because he cannot be hurt by 

any man woman born. 

 Macduff tells him that he was untimely 

ripped from his mother’s womb and is 
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thus not of woman born. 

 Macbeth again recognizes the prophecy 

coming true just before Macduff kills 

him. 

 Malcolm is talking with Ross and 

Siward when Macduff comes on stage 

with Macbeth’s cut off head. 

 They hail him as the new king of 

Scotland. 
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Hamlet 
By William Shakespeare 

Hamlet Act 1 Hamlet Act I 
 The play Hamlet is about:  “insert your 

thoughts here” 

o Some students responses: 

Á Madness 

Á Revenge; sweet revenge 

Á Pride; family pride 

 There are two ways to read 

Shakespeare plays 

o Look at the action (Level 1) 

o Look at the themes (Level 2) 

 Scholars have said this is the greatest of 

Shakespeare’s plays. 

 
Hamlet Act I Scene I 

 Two guards, heavily armed, open the 

scene. 

 The two guards see what looks like the 

ghost of the king. 

 At this time everyone is Catholic and 

the kings keep a priest with them to 

give the last rites so they can go 

straight to heaven. 

 Because the king shows up as a ghost 

this means that something has gone 

wrong. 

 Claudius is the major villain of the 

play, brother of the deceased King 

Hamlet. 

 While his brother was sleeping in the 

garden, Claudius put poison in his ear. 

 Claudius then marries the King’s wife 

Gertrude. 

 The reason the King is walking the 

battlements is because he was 

murdered. 

 In the play Hamlet you have actors 

playing the role of actors.   

 Game of identity throughout the play 
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 Double and triple meanings in most of 

the lines of the play. 

 Early on in the play Shakespeare is 

trying to set the mood 

o Trying to scare the pit audience 

o This original audience believed 

in ghosts 

 Fortinbras subplot – why are soldiers 

standing on the battlements? 

o After the old king died 

Fortinbras in Norway would 

march against Denmark and 

reclaim lands taken by the old 

King. 

o Young Fortinbras will be like 

young Hamlet 

o At the end of the play the 

question will be who will be the 

next king? 

o Hamlet names young Fortinbras 

as his successor with his last 

breath. 

 
Act I, Scene II  

 What makes the play Hamlet are the 

soliloquies and asides.  Hamlet speaks 

to the audience throughout the play. 

 Though yet of Hamlet our dear 

brother’s death… 

o The new king comes out on 

stage and says ‘Though I’m sad 

about my brother’s death, I’m 

happy about being married.’ 

 Claudius criticizes Hamlet for still 

mourning his father’s death. 

o Line 64 – ‘But now, my cousin 

Hamlet, and my son’ 

Á I’m you’re new daddy, 

come to me.  Hamlet 

says no, but he knows 

his mother loves the new 

man & she’s happy 

o Hamlet feels stuck & his first 

lines are an aside (to the 

audience); ‘A little more than 
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kin, and less than kind’ 

Á Hamlet doesn’t like his 

uncle now being his dad 

o Hamlet has been in serious 

morning & says to Hamlet, 

‘why are you so sad. 

Á Hamlet’s remark is that 

he has been ‘son-

burned’, and hates the 

new arrangement. 

 The role of Hamlet is a very difficult 

role to play because of the multitude of 

lines, tremendous acting range 

 Hamlet’s father has not been dead long; 

it is uncomfortable that the Queen 

married so soon. 

o Line 70 – Queen to Hamlet – 

‘Good Hamlet, cast thy nighted 

color off…’ 

Á Take off the black 

clothes, you are 

depressing everyone. 

Á This is your new dad, 

everyone has to die, 

accept it. 

o Line 77 – Queen uses ‘seems’ 

o Line 78 – Hamlet responds 

emphatically – ‘Seems, 

madam?’ 

Á Hamlet adds that he 

thinks his mom is the 

one that is faking it & 

that he was the only one 

being real 

o Line 96 – ‘Tis unmanly grief’ – 

the new dad making fun of 

Hamlet’s grief 

o Line 131 – Hamlet’s soliloquy – 

the opening line is about how he 

wishes to be dead. 

o Line 148 – Hamlet doesn’t even 

finish own thought and famous 

line ‘Frailty, thy name is 

woman!’  Refers to his mom’s 

quick grief & “going to the bar 
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& finding a new man.” 

o Line 161 – Hamlet can’t say 

anything because his new dad is 

the new king & his mom loves 

the new man. 

 Hamlet does not criticize Claudius 

because he doesn’t want to hurt his 

mother. 

 He is suicidal. 

 Horatio comes in and tells Hamlet that 

he has seen his father. 

 Hamlet then goes and speaks to his 

father’s ghost who tells him who 

murdered him. 

 The dead king tells him to leave his 

mother out of it. 

 Hamlet has not real proof that Claudius 

killed his father, so he can’t do 

anything about it. 

 Hamlet is a kid who is forever stuck – 

existentially stuck – spiritually and 

emotionally stuck – he can’t speak the 

words he wants to speak unless he is 

alone. 

 “Would the night would come…” 

o The garden theme will come 

again and again in the play. 

 
Hamlet Act I Scene III 

 Polonius is Claudius’s second in 

command but Hamlet has relationships 

with both his children. 

 He doesn’t know how deep the 

conspiracy has gone. 

 Hamlet decides to pretend to be crazy 

so that he can spy on everyone 

incognito. “taking on an antic 

disposition.” 

 Is Hamlet faking it or does he really go 

crazy.  Everything he says has double 

meanings. 

 Fishmonger: Prostitute’s pimp 

 Polonius forbids his daughter Ophelia 

from having anything to do with 
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Hamlet. 

 Ophelia is gorgeous, but still innocent, 

young and naïve. 

 Laertes warns his sister against Hamlet, 

because he will only be able to break 

her heart, he must marry a princess. 

 She tells her brother to think about 

what he is saying, he is the one going to 

school in Paris. 

 Shakespeare loves to give his most 

important lines to children, fools, and 

idiots. 

 Polonius is the old guy who starts 

talking and forgets what he says, he 

likes to give advice. 

 During the course of the play Laertes 

breaks every bit of advice he gives to 

his son. 

 The Advice of Polonius: 

o Don’t speak your thoughts out 

loud, don’t always let people 

know what you are thinking. 

o Be friendly but don’t be over 

friendly 

o When you have loyal friends 

hold on to them tight. 

o Don’t jump on board with every 

idea or plan that comes your 

way. 

o Don’t get in a fight, but if you 

are in a fight you better win it. 

o It is a fool who is always 

talking, it is a wise person who 

listens and doesn’t have to give 

an opinion all the time. 

o The way you dress says a lot 

about you, buy expensive 

clothes but not too fancy. 

o Don’t borrow money and be 

cautious about lending money. 

o Most importantly, be honest 

with yourself, and you will 

always be honest with others. 

Á Dark irony, Polonius is 

the liar of the play. 
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 Polonius tells Ophelia the same thing 

Laertes did. 

 He forbids her from seeing him, and 

she agrees. 

 It is clear that Hamlet and Ophelia have 

had a thing for a while and it has been a 

good thing. 

 Should dad’s get involved at that level? 

 Are women more vulnerable in love 

than men? 

 
Hamlet Act I Scene IV 

 Hamlet is stuck in a very difficult 

moment. 

 Hamlet has many concerns: 

o He has been told by his father’s 

ghost to take revenge. 

o Hamlet has serious issues in 

regards to complicity (who is 

involved) 

o Hamlet is aware that he is 

distracted due to his depression 

from his father’s death (What if 

he is hallucinating his father’s 

ghost) 

o How is he going to kill King 

Claudius? 

o How does he get away and 

rationalize the murder? 

o All of these are resolved in the 

decision to fake being crazy. 

(During WWII if POW’s went 

crazy they would be sent home, 

the Germans then started 

sending in psychiatrists to verify 

they were crazy) 

 What does it mean to be sane, what 

does it mean to be insane, how do you 

lose your mind? 

 “Taking on an antic disposition” 

 There will be a second meaning to 

everything Hamlet will say through the 

rest of the play.   

 He will be spying on the King 
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Hamlet Act I Scene V 

Hamlet Act 2 Hamlet Act II 
 Refer back to Act I – Hamlet is forced 

to come face to face w/his demons.   

 His father (ghost) tells him that while ‘I 

slept in my garden, I was bitten by a 

snake’.  Hamlet also referred to the 

world as an unkempt garden.   

 These Garden references or themes are 

used over & over again.    

 Shakespeare is using this as a reference 

to the Garden of Eden.   

 What is challenging about Hamlet 

having to act revenge upon his new 

dad?  

 Hamlet’s revenge is plagued by several 

problems:  

o his info came from a ghost;  

o his mom actually likes the new 

man;  

o Claudius is king and his death 

could cause the end of Denmark 

and the end of Hamlet’s life as 

well or being labeled as insane;  

o the king is guarded well.   

 Hamlet has a plan, an antic, that 

includes acting as if he has lost his 

mind (gone crazy), but this possibly 

leads to Hamlet actually losing his 

mind…the fine line between sanity & 

insanity.   

 Act I, Scene 5 Line 207 Hamlet ‘O, 

cursed spite, That ever I was born to set 

it right!   

 Nay, come, let’s go together.’   

 Hamlet realizes that this act of revenge 

is a no-going back scenario; he has to 

kill Claudius to get revenge for his dad. 

 
Hamlet Act II Scene I 

 Old fart Polonius is sending messengers 

to Paris to find out if his son, Laertes, is 

messing around.   
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 He wants them to use nefarious 

language to help find out the truth.   

 The irony is that Polonius stated ‘To 

thy own self be true’ 

 Line 85 – Ophelia goes to Polonius to 

declare that Hamlet has gone mad due 

to his lack of shoes & incomplete dress 

 Polonius declares that Hamlet has gone 

“love mad” because she has been 

ignoring him. 

 
Hamlet Act II Scene II 

 Line 91 – Polonius goes to the king & 

queen & declares that he knows how 

Hamlet has gone love mad.   

o Love mad was a term that was 

invented by the Italians before 

Shakespeare’s time.   

o Polonius declares this after 

reading a poem that hamlet had 

written to Ophelia as well as the 

evidence of Hamlet’s ill-dressed 

visit to Ophelia.   

o Irony of Hamlet as a poor poet 

even though Shakespeare is one 

of the best poets of his time.   

o Gertrude, the queen, believes 

Polonius’ story as to the cause 

of Hamlet’s madness, she was 

not aware of the relationship 

between Ophelia and Hamlet. 

 Line 170 – Polonius comes on stage 

and meets Hamlet.  Hamlet is 

completely disheveled and reading a 

book.  Hamlet appears unaware of  

Polonius and tries to get his attention. 

 Line 185 – First introduction to the 

crazy Hamlet – Polonius to Hamlet – 

‘Do you know me?’  & Hamlet says 

that Polonius is a fish monger (a pimp).   

o Polonius, says no & Hamlet 

says ‘Then I would you were so 

honest a man.’  Again, irony 

surrounding Polonius’ honesty 

after his famous line from Act I.   
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o Irony also that Polonius is 

acting like a pimp to his 

daughter, only allowing those 

he wants for her to have her 

audience. 

o The theme of honesty is major 

in this play. 

o Hamlet asks if he has a 

daughter?  Then he shouldn’t let 

her walk in the sun and get 

sunburned (sonburned).  Watch 

out for your daughter because 

she could end up pregnant by 

the “son” (Hamlet). 

o Hamlet says he is reading 

“words, words, words” 

o He makes fun of Polonius being 

an old man. 

o Polonius has a sense there is 

something going on, there is a 

method to the madness. 

o Hamlet is starting to think about 

suicide differently, if he kills 

the king he will also end up 

dead. 

 Line 240 – Hamlet to Rosencrantz & 

Guildenstern – after making their 

greetings Rosencrantz & Guildenstern 

say that that they are in lady lucks 

privates; not on her foot (bad luck)or on 

her head (good luck).   

o Hamlet declares that 

Rosencrantz & Guildenstern 

being in the middle is most 

appropriate as lady luck is a 

whore – more referring to his 

view of luck than anyone else’s. 

o Hamlet tells them he knows 

they are there to spy on him, 

and they concede to it. 

 Line 295 – Hamlet ‘I have of late,…’ 

this famous line refers to Hamlet’s 

recent loss in the faith of humanity & 

the line ‘And yet, to me, what is this 

ultimate refinement of basic matter?   
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o There is no meaning in the 

universe and it makes him sad. 

o Man gives me no pleasure.’ 

becomes more ironic due to 

Rosencrantz & Guildenstern 

giving each other ‘knowing’ 

looks.   

o Humans are dirt walking around 

with water. 

o He says he is not into men or 

women, human beings. 

o They know that Hamlet loves 

Ophelia & of course gains no 

pleasure from men. 

 Line 425 – Hamlet requests the story of 

Priam & Hecuba during the fall of Troy 

to be told by the actors.   

o Why this story?   

o Shakespeare loves to use other 

myths, stories & histories to 

help the audience better feel the 

emotions of his characters; 

therefore hamlet is requesting 

this story b/c of the importance 

re: Priam (king of Troy) being 

slain by Pyrrhus (with his wife 

Hecuba in audience), son of 

Achilles, who was earlier slain 

by Paris, son of Priam.   

o All of this relates to Hamlet as 

Pyrrhus (enacting revenge on 

Claudius) or Claudius as 

Pyrrhus (taking Gertrude for his 

own upon slaying King 

Hamlet). 

 Line 536 – Hamlet’s soliloquy ‘Now I 

am alone.  O, what…’ He’s going to 

beat himself up, I’m a wimp.   

o The actor was crying @ the end 

of the play, but if that actor 

knew my pain would drown the 

stage w/tears.   

o He goes on to scream in line 

569 – ‘Bloody, bawdy villain!’  

He then declares that he’ll have 
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the actors perform a play that is 

similar to his father’s murder & 

Hamlet will watch the king’s 

response to gauge if he has 

indeed killed his father. 
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Act 3 Hamlet Act III Scene I 
 Hyperbole – extreme exaggeration  

 Voltaire did not know how to translate 

in to French “to be or not to be”   

o To live or not to live?  To be 

brave? To be dead? 

 R & G tell the king that they don’t 

know what is wrong with Hamlet but 

there is a play he would like the king to 

go to. 

 Polonius and the king want to spy on 

Hamlet. 

 Polonius – To fool people you have to 

have a face that looks honest and act 

like you care about people. 

 Claudius – that speech is like a woman 

who wakes up in the morning and puts 

on makeup. 

o As Queen Elizabeth aged she 

covered her face in egg shells to 

make herself look younger 

 Hamlet has every moral right for 

revenge: retributive justice: do good get 

good, do bad get bad. 

 The audience at this point is in 

complete support of Hamlet taking 

Claudius’s life. 

 Hamlet’s Soliloquy 

o Hamlet would commit suicide 

of the church would allow it. 

o He thinks he is a coward. 

o Line 63 “to be or not to be –“  

o A is the thesis then B is the 

antithesis (Hegel)  

o On the one hand you have bad 

luck, and you suffer through it.  

(Buddha – life is suffering) 

o The other option is to end your 

life and thus end the suffering 

and heartache. 

o Why is Hamlet, once again, so 

upset that he is willing to die? 

Á Hamlet has lost his 

father, his mother, his 
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uncle is the cause, and 

he also lost his girl 

(Ophelia) 

o It’s so easy to just kill himself 

with a knife, why doesn’t he 

just do it? 

o The dread of something after 

death. 

o Conscience makes cowards of 

us all. 

o Thinking about it but not doing 

it. 

 Ophelia comes on and Hamlet calls her 

a nymph (slut). That’s not very nice. 

 Hamlet is a thinker most of this play. 

 Existentialism – question of human 

existence. 

 If you are a beautiful woman you are by 

definition a liar. 

 Hamlet tells Ophelia that he needs to 

get away from him, he is a bad guy. 

 The audience is probably now 

questioning whether or not Hamlet has 

really lost his mind. 

 He leaves and returns a few times. 

 Hamlet is sick of women pretending 

they don’t know what is going on 

sexually, when in truth they do know 

what is happening. 

 Two ways to interpret what Hamlet is 

doing to Ophelia 

o He is transferring his rage for 

his mother at Ophelia when she 

breaks up with him. 

o Hamlet wants to protect 

Ophelia, so by being mean to 

her and sending her away to a 

nunnery he is protecting her. 

o Hamlet is somehow aware that 

Ophelia is pregnant with his 

child and sending her to a 

nunnery is the only thing to do. 

 Hamlet has displaced anger re: his 

mom that he takes out on Ophelia. 
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o Hamlet may also distrust 

Ophelia b/c she may know due 

to her dad’s being second in line 

to the kingdom 

 Line 144 – How have you been these 

many days. 

o Hamlet – I’m fine, I’m fine. 

o Ophelia – Steps into his space, 

she gives him his letters  back. 

o Hamlet – these aren’t mine, I 

never gave you that stuff. 

o Ophelia – You know you did & 

w/them many thoughts of love; 

& now you’re not being nice to 

me.  She’s holding out her hand 

& essentially breaking up 

w/him.  Polonius & Claudius 

are hiding in the wings; they’re 

assuming that Hamlet will react 

as a madman due to being love 

mad – they think that he’ll beg 

for her. 

 Line 112 Hamlet – are you honest? 

o Ophelia – What? 

o Hamlet – are you fair?  

Beautiful 

o Ophelia – What? 

o Hamlet – if you are honest you 

cannot be beautiful, b/c 

beautiful women are all liars. 

o Ophelia – Wait, you have it 

wrong. 

o Hamlet – the power of beauty 

ruins honesty.  I did love you 

once. 

o Ophelia – I did believe you 

o Hamlet – I loved you not. 

o Ophelia – you fooled me. 

o Hamlet – Get thee to a nunnery 

– he’s in her space.  Nunnery’s 

are places for women who 

remain celibate.  One view, 

Ophelia is pregnant.  Hamlet & 

Ophelia have had some serious 

encounters before the play 
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opens.  Second view; Hamlet 

knows that he’s going to kill the 

king & sending Ophelia away is 

for protection.  

o Hamlet – where is your father? 

o Ophelia – At home.  – clearly 

lying 

o Hamlet – Farewell.  Gets half 

way off stage & comes back 

 Line 143 Hamlet – if you marry, I will 

tell everyone that you have slept 

w/everyone. 

 Line 150 – Hamlet grabs her face; you 

put make-up on your face & you 

pretend like you don’t know what sex is 

but actions will deem that she wants 

sex.   

o Hamlet then speaks to the 

curtains, from behind where the 

King & Polonius are hiding, 

about no more marriages. 

 Line 375 – O heart, lose not thy nature.  

Let not ever The soul of Nero enter this 

firm bosom. 

 
Hamlet Act III, Scene II 

 Starts out with Hamlet giving acting 

instructions to the audience. 

 Don’t overact, be honest, good drama is 

like a mirror being held up on stage. 

 Hamlet steps out of his crazy mode and 

tells Horatio that he is the perfect guy. 

 Horatio is even keeled, emotions are 

not all over the place, he has wisdom 

that Hamlet wishes he had. 

 He tells Horatio to watch the king 

during the play. 

 Claudius enters, knowing Hamlet has 

lost his mind. 

 Hamlet has a war of words with 

Ophelia. 

 He says crude things to Ophelia about 

lying on her lap, she plays dumb as to 

what he is saying. 
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 How do you perform a play within a 

play, “The Murder of Gonzago” on 

stage?  How do you stage it so the 

audience can see Hamlet watching 

Claudius? 

 Claudius is obvious about his guilt. 

 This makes Hamlet giddy. 

 R & G return to mess with Hamlet. 

 Hamlet becomes physical with 

Rosencrantz. 

 Hamlet is called to comfort his mother, 

who is upset by something in the play. 

 
Hamlet Act III, Scene III 

 As Hamlet exits from Scene II, he 

passes by the King as he is kneeling & 

praying.   

o He then lowers his sword over 

the king’s head.  Reminiscent of 

King Priam’s death.   

o He stops realizing that the king 

cannot be killed while praying, 

b/c he will go to heaven.  He 

must kill him while he is 

gambling, carousing, etc. 

o The king wasn’t really praying. 

 

 
Hamlet Act III Scene IV 

 Hamlet comes on stage to his mother 

who is angry and irate. 

 She tells him that he has angered 

Claudius, he responds with the fact that 

he has offended his father greatly. 

 Hamlet pushes his mother down. 

 Line 23 – Queen – What wilt thou do?  

Thou wilt not murder me?  Help, ho! 

o Hamlet then kills Polonius 

thinking he is hiding behind the 

curtain. 

o Hamlet is now a dead man 

walking. 

 Hamlet is now a murderer. 

 This will be a problem for the king, 
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Claudius was his second in command. 

 How can he be with Ophelia now after 

he has killed her father. 

 Modern audiences celebrate the death 

of Polonius, but Shakespeare’s 

audience knows that Laertes has to 

come back and get revenge for the 

death of his father. 

 Hamlet will speak very harsh words to 

his mother. 

 Hamlet’s father’s ghost shows up and 

only he sees him. 

 He then realizes that Gertrude was 

innocent, she didn’t know Claudius’s 

plot to kill his father. 

 He tells her how he knows Claudius is 

plotting to have R&G kill him in 

England. 

 From this point on Hamlet speaks less 

and does more. 

 Hamlet has no sense of the fate that is 

ahead of him. 

 Hamlet mentions in the end of the 

scene that Polonius was always in other 

people’s business and he got what he 

deserved. 

 
Hamlet  Acts III & IV: 

 Line 63 – Famous soliloquy followed 

by the entrance of Ophelia where 

Hamlet isn’t so kind to her. 

 
Hamlet Act IV, Scene I 

 Queen tells the King that Hamlet has 

killed Polonius. 

 King tells queen that Hamlet must go. 

 She tells the king that he has lost his 

mind. 

 The king now makes plans to send 

Hamlet to England and have him killed. 

 R & G are carrying a letter with 

instructions for the King of England. 

 Claudius now has problems because of 
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Polonius’s death. 

o Laertes will have to come and 

have his revenge for the death 

of his father. 

o Ophelia is now left completely 

alone. 

o Hamlet’s mother is another 

problem because she was the 

witness. 

 
Hamlet Act IV, Scene II 

 Hamlet comes back after hiding 

Polonius’s body. 

 R & G ask where the body is. 

 Now Hamlet starts to play word games 

with them. 

 
Hamlet Act IV, Scene III 

 Line 23 – Not where he eats, but where 

he is eaten.  Cow, big mac, death, bury, 

worms, grass, cow reference. 

 Claudius tells Hamlet he’s being sent to 

England.  Not telling him he is going to 

be killed. 

 Shakespeare through Hamlet shows 

that death is the great equalizer. 

 Class system, hierarchy, maggots don’t 

care who you are, death happens to 

everyone. 

 Your worm is your emperor, it gets it 

last 

 In the end the food that you eat comes 

from the ground. 

 The king is not catching on to Hamlet’s 

word games. 

 Hamlet tells him that Polonius is in 

heaven and if he can’t be found there 

then Claudius can go to hell and find 

him 

 
Hamlet Act IV, Scene IV 

 Shakespeare has to use a short cut to 

get Hamlet back to Denmark. 

 Hamlet stands on stage.  Sometimes 

this scene is edited out of the story. 
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 There has been an agreement that 

allows Fortinbras to march on Poland. 

 Shakespeare may have been pointing 

out that wars are fought over little 

things, land. 

 Hamlet points out that many men are 

marching off to war for a dumb piece of 

land, why can’t he do what needs to be 

done. 

 He is sailing of to England 

 You have to fight when your honor has 

been challenged. 

 From this point on he is aware of the 

fact that he is going to have to kill 

people. 

 
Hamlet Act IV, Scene V 

 Line 63 – ‘young men will do’t if they 

com to’t – by cock, they are to 

blame…’  These lines are quite 

pornographic & led to the closing of 

Shakespeare’s playhouse. 

 The queen comes on and says that she 

will not speak with “her” (Ophelia) 

 The queen is informed that Ophelia has 

lost her mind. 

 Hamlet fakes madness, kills Ophelia’s 

father, is mean to her, and she actually 

does lose her mind. 

 She is alone, lost her father, her brother 

is away. 

 The fall of Ophelia. 

 She is carrying flowers, and dressed 

disheveled. 

 Flowers symbolized things. 

 Ophelia gives Queen Gertrude a daisy, 

daisies represented infidelity  

 She comes on singing and muttering to 

herself. 

 She sings different songs about losing 

virginity and then being abandoned 

 Laertes comes at the king with a sword. 

 Claudius says that he is protected by 

divinity because he is king, no one can 
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hurt him. 

 Laertes is more upset that there was no 

formal funeral for her father than by the 

fact that Hamlet killed him. 

 
Hamlet Act IV Scene VII 

 King Claudius is informed that Hamlet 

is returning to Denmark. 

 Claudius convinces Laertes that a 

famous French soldier came and 

performed at court. 

 When the soldier heard that Laertes had 

been at court he was praised as being a 

great soldier. (this is probably all a lie) 

 Laertes is asked if he loved his father. 

 Love is a fire, which means the flames 

eventually go out. 

 “that we should do, we would do, when 

we could” 

 Claudius encourages Laertes to take 

revenge on Hamlet. 

 The king encourages Laertes to be in a 

fencing match, with poisoned blades. 

 The Queen comes on stage and tells 

Laertes that Ophelia has drowned 

herself. 

 Ophelia’s death is the low mark of the 

play, she has done nothing to deserve 

death. 

 Laertes is now enraged by his sister’s 

death. 
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Hamlet Acts IV & V 

 Act IV ends w/Ophelia’s suicide (first 

concentric circle)– she allows herself to 

die “nymphlike”; lots of clothes in a 

river. 

 Act V – Death comes closer & closer to 

Hamlet – concentric circles getting 

smaller; @ the beginning of the act, 

death is far from him; by the end of the 

act Hamlet is dead. 

 Burials – Start w/church, then cemetery 

in which the best people were buried 

w/in this cemetery & then there is a 

plot of land outside of that in which the 

commoners are buried, when they filled 

the cemetery; they would start back 

again @ the beginning of the plot of 

land. 

 Scene I opens w/the grave diggers (the 

lowest form of employment back then) 

digging a grave for Ophelia – most 

suicides weren’t even buried; they were 

usually just tossed in the woods. 

 Line 65 – Hamlet has no idea that the 

grave being dug is Ophelia’s – second 

concentric circle 

 Line 165 – Gravedigger tells Hamlet 

that one of the skulls that he dug up is 

Yorick’s (a jester to his father) – third 

concentric circle. 

 Hamlet’s mother’s death is the fourth 

concentric circle, when she drinks from 

the poisoned wine. 

 Hamlet has been slashed by Laertes (a 

poisoned sword) when he wasn’t 

looking (while in between bouts).  

Hamlet is essentially dead, but doesn’t 

know it. 

 Hamlet, angry, then aggresses Laertes, 

de-swords him & returns the slash, but 

w/the poisoned sword that Laertes had. 

 The queen is struggling after having 
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drank from the poisoned wine goblet 

that was intended for Hamlet.  The 

King, not wanting attention on her, 

claims that she faints due to the 

bloodshed of both men. 

 Ophelia tells Hamlet that it’s not 

fainting, but the drink has been 

poisoned. 

 Laertes, right before he passes, says yes 

& that the sword was poisoned too. 

 Hamlet then stabs the King & makes 

him drink the poisoned wine. 

 Hamlet dies shortly thereafter. 



Sr. English A – Mr. McGee 

Unit 2 – The English Renaissance 

By Sarah Staley 

 

95 

 

Act 5 Hamlet Act V Scene I 
 Famous graveyard scene. 

 It was a challenge in Shakespeare’s day 

how to bury people. 

o Inside the church is where the 

most sacred people are buried. 

o The graveyard is where the 

common people were buried. 

o People were buried on top of 

each other. 

o When it would rain in England 

for parts of bodies to stick out 

of the ground. 

 Shakespeare calls the gravediggers 

clowns.  The scene is comedy. 

 The gravediggers are drunk. 

 They question if it is right to bury 

Ophelia since she committed suicide, a 

sin. 

 The gravediggers joke back and forth 

about having the world’s oldest 

profession. 

 Hamlet comes in and has no idea he is 

standing next to Ophelia’s grave. 

 The gravediggers don’t know that they 

are talking to Hamlet. 

 A skull rolls out and Hamlet picks it up. 

 The digger says that it is the skull of the 

court Jester. 

 Hamlet remembers the jester and holds 

his skull and talk to him. 

o “where are your jokes now?” 

 Funeral procession for Ophelia comes 

in. 

 Hamlet hides with Horatio and 

observes that it is Ophelia. 

 Hamlet comes out of hiding and 

announces that he did love Ophelia, this 

confirms that they were lovers. 

 Laertes challenges him. 

 
Hamlet Act V Scene II 

 A bet has been made between the king 
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and Laertes about killing Hamlet. 

 Hamlet becomes ready to do what 

needs to be done. 

 The king puts a poison pearl in a cup 

and Laertes has poisoned the tip of his 

sword. 

 The queen drinks from the poison cup, 

against the protests of the king. 

 The queen begins to die. 

 Laertes is impatient and nicks Hamlet 

with his sword. 

 Hamlet and Laertes start to sword fight 

and both swords fall to the floor.   

 Hamlet picks up Laertes swords and 

nicks him. 

 Immediately Laertes knows that he is 

going to die. 

 Multiple things are happening in the 

play. 

 Hamlet takes the poison sword and 

stabs the king, he then pours the rest of 

the poison cup down Claudius’s throat. 

 Horatio intends on killing himself too 

but Hamlet says he must stay alive to 

tell the story, what really happened. 

 Hamlet then hands the kingdom to 

Fortinbras. 

 

 

 

 

 


